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I. Finally, Continuity but also Regimes, without Necessity 


Finally the regime is not a distribution of places, roles, structures and necessities, it 
is finally bound into a Plato republic, which then is hierarchical representations, 
bound by the will to represent in a form, called power. In fact the form of power, is 
the establishment of power and representation, which then becomes in Aristotle’s 
poetics, the form of poesis, or even thema, which is inclined to being a poem bound 
by representation, where the central conflict is resolved only to close the narrative 
and bind it by regime. I call this a mode of representation present even in the 
opera, or finally theatre of the form prior to recent theatre, what is called court 
theatre, or prior to modernism, the stage of Greek art and sculpture, that Hegel 
calls fine art in fact but without a face, or even eyes and gaze. It meant that this 
representation is fixed into the future as power and its impotenza, which then 
declines the truth of the position of a spectator, or actor, into its parametric 
operation of in fact the operating system of the people. 


I mean prior to modernism, there was no such thing as democracy, or the people, 
which floods the regime of representation in Plato and even Aristotle, with the 
realism of capitalist representation some type of democracy with books, and 
Flaubert or even finally Balzac and Marxism, some type of representation of the 
poor, and irrelevant objects of commodities and labour, but still as it were locked 
up in place. I mean imagine a worker who is then supposed to be worker, and 
liberate the workers. Marx remains essentialised by this kind of image of books, 
commodities and workers all at their separate levels, and places, even times and 
spaces, and finally all that difference reduced to the abstract identity of Kantianism, 
which the concrete thesis of Marx polemicises the opposite, a worker’s party and 
republic, which finally is the rule of the plebian in Soviet Union, and is another 
history of representation. 


Continuity in history would change this order of necessity and binding, and roles, 
and powers, even structures and mimesis, and finally poemics and its natural 


inequality or equality in theories of law and justice, which then argues in a legal 
precept - that habeus corpus a man is a man and a woman, a woman, and these two 
positons, classified as Masculine and Feminine in early psychonalaysis, cannot 
change to their Union, or finally sexual rapport, or even gay and feminine opposites. 
Something of this sex and sexuality in the life of models then began the Spanish 
law, which was bound to assign to women their place and men their positon, and 
their articulation was not seen possible by habeus corpus, a type of law that allows 
the far right its power, because it is part of its placement in a debate, won by the 
debate, based on a law called “habeus” which then means even more that a worker 
is in his time, and in his place meant to labour for commodities, which cannot be 
questioned unless there is a democracy, which then is the social uprising that 
upsets the habeus, and produces the revolution or anarchism, which is of course, 
first an aesthetic revolution, which changes its transcendental by the movement of 
the poor, into an aesthesis which produces the new leader Napoleon, who will then 
also be a law, which creates a double-bind in the case of long victories of aesthetics, 
that even Napoleon cannot succeed, because the law is bound to the plebian or 
working class, as not yet an aesthetic object or subject, something irrelevant to the 
law. Ambedkar calls this reification in the law, which is actually an abstract 
universal, meant to be a concrete universal, but the particular operation of fascism 
then discredits the law its own legitimate role and becomes the law for the lawful 
and unlawful for those ascendant, but without this placement, or place called finally 
poesis, which in Ambedkar readies the heroes to their duty to uprise out of the 
place of representation - aleatorianis as he argues - this simple difficulty becomes a 
latge hassle called organsing, protesting and even Marxism-Leninism another 
representation of tactics, strategy democracy by party, and rule of the intellectual, 
as more and more the intellectual debates as the philosopher and the circularity is 
complete - that the Republic is a law of this type of even Althusserian love for 
ideology. 


II. Orientalism, this Regime of Representation - Aesthetic Regimes and their 
Partage du le Sensible 


Finally this regime of representation is called by Said, Orientalism, some type of 
regime which classifies, documents, practices, and political representation and its 
“practices” becomes a topo-logy of representations by Lacan’s fiat that there can be 
no representation except the real which is finally also a regime bound by necessity, 
that we cannot be free subjects and free as it were speakers, listeners, talking, and 
reading, even psychoanalytic subjects. Orientalism then becomes an aesthetic 
regime called by Said a presentation of representation finally as the order of powers 
between Colonthine and Reviaris who debate the colonial specularity of white and 
black, in their transcendental hierarchies as Ariel, Apollo and Caliban become its 
racial syntax, that black is of course the Arab language of French mixed with 
another Arabic system, which has to separate itself to produce even the semblance 
of a language. This then becomes the Quran as with New Testament and Gospel, 
even finally systems of Jewish faith, all left to scriptural evidence, which is 
overcalated with symbolistic pictorial language, not yet the status of the highest law 
of language called interpellation in Althusser, which is finally dispersal. 


II. The Rule of Representation and its Art History and Criticism 


That of course representation - is meant to represent my subject in a painting 
which becomes courtisnal paitnings in Indian Sunni Caliphates which is also 
minimalism and artistic procreation, which becomes essentialised views that I am 
myself in that subject, meant to be immortal or even eternal pieces of the self, as 


Buddha used to of course negate but fell prey to because it is in fact the realism of 
its discourse, that one must of course be real as a subject, and so the pain and 
suffering of death is real as representation, but requires rebirth, which is lost to the 
Buddha himself. The truth of representation then in theological books, is meant to 
inspire one outside the circle of representation which commences with Parminides’ 
Ban, which of course also means there is no real self, in the sense of a tangible 
person, in abstract fine art, which Hegel argues has within it a gaze, which means 
abstract representation fulfills the function of cogito and subjectivity, and even 
figures and styles of gaze and properties of human-beings, much more adequately 
than representations, which invents the space of Cubism as the first experiment in 
figurative existence and its “reality” is in fact merged with representation the way 
French is mixed with Farsi, which then produces the excess of representation over 
representation and all the way down - which means everything represented has the 
reality in fact at a higher level - something like a voice which is thought itself, not 
reflexive thought with its lack of determinations and uncaringness, but pure voice 
as thought-forms - imagine a woman directly a philosopher without the crisis of 
education and racism, a representation in fact lesser than Ecce Homo, Nietzche’s 
declaration that Human all too Human is also an excess called the absolute. 


IV. Art and Representation - where is the Division of the Sensible in this 
Necessary Formalism - Classifying Aesthetic Regimes in a sense meant to 
be an archaeology which is not bound by formaisms of power 


Classification then in Foucault develops a codification of discourse by power, and 
power by discourse, which keeps the subject also admitted to the highest altar, 
some type of alithea, or aleatory event, meant to become of course some object 
somewhere, as an element. Which I mean is not really the discourse’s function, that 
classification itself then is wrong, or unjust - an elementary sketch of 
representation then becomes a set of aesthetical regimes meant to be continuous 
and changing much like art history, somehow lesser than real history or cheaper to 
the empiricist, who in turn hates the higher art, which becomes in turn lesser for 
the artist and philosopher who sees empiricism as its enemy. 


The dialectic of discourses produces oppositions, inversions, and hierarchies, even 
symmetries and conducts which are all powerful - the truth of discourse though is 
its slippage introduced even to classification - why fear then the Arab spirit. The 
Quran is bound by the Bible, which is Hebrew Torah, which then accesses the 
unconscious realms to produce its syntax meant to be rational but also 
metaphysical - the regimes produce aesthetics but also history - in fact the film 
reflects a detail which is the real core of concrete history which is higher for one, 
but then in the formalism of art which expresses its fictional truth-structure, meant 
to be an aesthetic regime or an aesthetic mode of production - comparing real 
history - the developments of 1971 in Israel with developments of cinema then is 
the truth of a higher art - that of shifting ensembles of groups and series. 


V. Classification and History - Art as Pure Synthesis 


Aesthetic Regimes - Representation, Meaning and Signification, Re-presentation, 
Aesthetical 


The four regimes develop types of representation except there is the aesthetical - a 
pure set of divisions of the sensible, in four types of hierarchies except that of 

anarchism, the aesthetical, which means democracy - when a placed object is non- 
identical to itself, it produces a synthesis called aesthetics - what is aesthetics then 


is a part of no part - some type of representation with a gaze or a speaking subject, 
even a psychoanalytic subject, which then is purely the people - a reflexive multiple 
within the general order which is free if reflexive and thoughtful a disconnection, 
and subtraction some type of violence which is pure - this pure violence ends the 
circularity of mythos towards its divine violence, some type of anarchist lynching of 
the king, which is also entirely peaceful, sunya and empty, like a divine thought - 
which is the character of thinking over just the reflexive multiple which is its 
representation as art. 


VI. Reflexivity, Self-Relating Negativity, Death Drive and Death Instinct - 
what is the void, the part of no-part and its democracy 


So finally the presentation is all scientific, and above presentation exists a set of re- 
presentations - is the enemy really all powerful - the Messianic joke commences, 
when the wheel barrow which keeps passing by in a CIA plot discovers that the 
crime was not the secrets of the wheel barrow but the wheel barrow itself. The 
itself ness of representations is finally the free praxis of the left, without its 
reification, which means finally relativism exists and is true, except there is the 
real, a paralysis and traumatic condition induced by something wrong - something 
like a representation. 


Life then pursues science, even if it is catastrophically alone, he is exact. 


VII. _Biopolitics, Bodies and Power - As Opposed to Sensible 


When Foucault argues in Discipline and Punish that in fact there is biopolitics that 
disciplines the bodies, that one can forget that it is actually not all powerful, not a 
power on or over life and bodies, but a sensible question, that frees one in-itself - 
that one must criticize the division only of the partage du le sensible. 


VIII. Sense, Sensible - All there is is a Role - Brecht and then Sirohi 


From roles, structures, and power to its sensible structure - the division of the 
sensible - the artistic regime of representation is only a representation, and its 
power is only a discourse, which then produces relativism in all its power - to 
change the aesthetic regime is to produce an aesthetical revolution - an aesthetic 
transcendental changes Ranciere proves in the 17“ century to produce in the 18" 
century, Balzac and Nietzsche at one level, Marx, which then in the 19” century 
becomes an Arcades. 


IX. Praxis, Poltics and its Democracy - the People is all the Power 


When people participate in a demonstration, this direct staging of the people is then 
in a transcendental in the sky producing an aesthetic revolution - the 21* century 
freed from the 20", then produces the excess - the politics of aesthetics or finally a 
new division of the sensible - pure capitalism or pure communism - the aesthetical 
regime of presentation and representation. 


X. Psychoanalysis and Producing Films as Text - Distantial Cinema and its 
Transcendental Revolution 


From the demonstration to the film hall, even the analysis of scripts and the 
production of aesthetics then in imagining cinemas - a woman walks in her room 
and is busy getting dressed and ready for a meeting on the phone in a café with her 
boyfriend on the way - this is aesthetical and produces what Adam Smith calls 
aesthetics - which then becomes a system of production or curation, which is a 
system of life and aesthetic mode of production - lines of flight. 


